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WORKSHOP SCHEDULE                   CALENDRIER DE L’ÉVÉNEMENT 
 

 Thursday, June 14 
3:30  Optional visit to the special exhibition The World Seen from Asia, Guimet Museum 
 

 Friday, June 15 
8:45 Welcome (Hall, 2nd floor) 

9:15 Introductory remarks (Amphi 3) 

9:30 OBJECTS OF MEMORY AND MEMORY OF 
THE OBJECT (1) 

Amphi 2 

CIRCULATING OBJECTS 
(1) 

Amphi 3 

11:00 Coffee break  

11:20 OBJECTS OF MEMORY AND MEMORY OF 
THE OBJECT (2) 

Amphi 2 

CIRCULATING OBJECTS 
(2) 

Amphi 3 

12:50 Lunch break (room 4.23) 

2:00 SOCIAL LIFE OF OBJECTS: HUMAN-
OBJECT INTERACTIONS (1) 

Amphi 2 

OBJECT TRAJECTORIES: CHANGES 
IN MEANING OR IN VALUE 

Amphi 3 

3:30 Coffee break  

3:50 SOCIAL LIFE OF OBJECTS : HUMAN-
OBJECT INTERACTIONS (2) 

Amphi 2 

RELIGIOUS AND SECULAR 
OBJECTS 
Amphi 3 

6:00 Presentation by Olivier de BERNON (EFEO), A museum for Chinese Art of Everyday 
Life: a Project for Paris (Amphi 3) 

 

 Saturday, June 16 
9:30 COLLECTING NEGLECTED OBJECTS 

Amphi 6 
WHAT DO OBJECTS TELL US? (1) 

Amphi 7 
11:00 Coffee break  
11:20 VERBAL REPRESENTATION OF OBJECTS 

Amphi 6 
WHAT DO OBJECTS TELL US? (2) 

Amphi 7 
12:50 Lunch break (Foyer) 

3:30 Optional visit to the special exhibition Perfumes of China, the Culture of Incense in 
Imperial Times, Cernuschi Museum 

 

 



International Study Days Workshop 2018 

Chinese Objects and their Lives  
La vie des objets en Chine 

 

FRIDAY, JUNE 15 

8:45      Welcome (Hall, 2nd floor) 

9:15      Introductory remarks, Valérie LAVOIX, President of the AFEC (Amphi 3) 

MORNING SESSION (9:30–12:50) 

Amphi 2 

OBJECTS OF MEMORY AND MEMORY OF 
THE OBJECT (1) 

Chair: Gilles GUIHEUX 

Amphi 3 

CIRCULATING OBJECTS  
(1) 

Chair: John FINLAY 

9:30 Nathanel AMAR (The University of 
Hong Kong) 

9:30 WANG Lianming (Heidelberg 
University) 

Les vies du dakou en Chine : d’un déchet à sa 
nostalgie (The Lives of Dakou in China: From 
Waste to Nostalgia) 

Materialized Identities: Kingfisher Feather and Qing 
Material Culture 

10:00 James A. FLATH (University of 
Western Ontario) 

10:00 Ines EBEN V. RACKNITZ (University 
of Nanjing) 

Unmanufacturing Modern China: Industrial Ruins 
and Post-Industrial Society 

Chinese Zodiac: The Social Life of the Yuanming 
Yuan’s Circle of Animals 

10:30 LU Yi (Harvard University) 10:30 Nathalie MONNET (BnF) 

Sinological Garbology: Archives and History in 
Modern China 

Le rôle actif des livres chinois dans le développement de 
la sinologie (The Crucial Influence of Books in the 
Development of Chinese Studies in France) 

11 : 00 Coffee break  

Amphi 2 

OBJECTS OF MEMORY AND MEMORY OF 
THE OBJECT (2) 

Chair: Pierre-Emmanuel ROUX 

Amphi 3 

CIRCULATING OBJECTS  
(2) 

Chair: Michaela PEJCOCHOVA 

11:20 Kenneth J. HAMMOND (New Mexico 
State University) 

11:20 LI Xiaoxuan (Southeast University, 
Nanjing) 

A Broadsheet Image of Sixteenth Century Beijing Bronzes Commodified and the Rise of 
Commercialization in Eastern Zhou 
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11:50 LI Geng (Chinese Academy of Social 
Sciences) 

11:50 Johannes LOTZE (University of 
Manchester) 

“Old House Can Tell”: Chinese Lineage Group Re-
Activation and Female Agency around Built Heritage 

Multilingual Objects: Material Culture as Evidence 
of Ming China’s Global Engagement (1368-1644) 

12:20 HOU Song (Guangdong University 
of Foreign Studies) 

12:20 YU Yusen (Heidelberg University) 

Historicizing, Poeticizing and Dwelling: The 
Remembrance and Meaning Negotiation of Trees as 
Cultural Sites in Late Imperial China 

Chinese Painting as Object: Collecting and 
(Re)mounting Chinese Painting in Persian Albums, 
15th–16th Centuries 

12:50–2:00  Lunch break 

AFTERNOON SESSION (2:00–6:00) 

Amphi 2 Amphi 3 

SOCIAL LIFE OF OBJECTS: HUMAN-OBJECT 
INTERACTIONS (1) 

Chair: Francesca DAL LAGO 

OBJECT TRAJECTORIES: CHANGES IN 
MEANING OR IN VALUE 

Chair: Ping FOONG 

2:00 LEE Wing Ki (Hong Kong Baptist 
University) 

2:00 Bonnie CHENG (Oberlin College) 

The Social Lives of Porcelain Photo as 
Commemorative Portrait in the 20th Century Chinese 
Context 

Meaning and Value in Underground Tombs 

2:30 HUANG I-Fen (National Palace 
Museum, Taiwan) 

2:30 Maria KHAYUTINA (University of 
Munich) 

From Boudoir to Antique shop to Modern Museum: 
The Social Life of Han Ximeng’s Embroidered 
Album 

He zun zhuan 何尊傳 : From an Agent in the 
Early Chinese Polity Formation to the Treasure of the 
State 

3:00 Suzanne E. WRIGHT (University of 
Tennessee) 

3:00 ZHU Pinyan (University of Kansas) 

Jiupai: Performance and Play Avalokites ́vara in Gold: The Transformation of a 
Devotional Image at Dazu Grottoes 

3:30 Coffee break 

Amphi 2 Amphi 3 

SOCIAL LIFE OF OBJECTS : HUMAN-OBJECT 
INTERACTIONS (2) 

Chair: Marie LAUREILLARD 

RELIGIOUS AND SECULAR  
OBJECTS 

Chair: Vincent DURAND-DASTÈS 

3:50 WANG Wenxin (Palace Museum, 
Beijing) 

3:50 Michaela PEJCOCHOVA (National 
Gallery in Prague) 

“The Decaying Brushstrokes Inscribed Are Where 
Your Divine Spirits Rest”: The Creation of Painting 
Inscriptions as Controlling the Past, Present, and 
Future 

From Ritual to Colonial Fantasies: Chinese Ritual 
Objects as Part of Western Collections of Chinese Art 
in the Inter-War Period 



4:20 Cédric LAURENT (Rennes 2 
University) 

4:20 XU Lufeng (INALCO) 

Réévaluation iconographique du paysage : Peintures et 
poèmes de méditation aux XVe et XVIe siècles 
(Revaluating Landscape Iconography: Painting and 
Poetry of Meditation during the 15th & 16th 
Centuries) 

Usuels, disciplinés, violents : Les couteaux portés par 
les bonzes du temple Shaolin (Ordinary, Disciplined, 
Violent: Buddhist Monks’ Knives in the Shaolin 
Temple) 

4:50 Pedith CHAN (The Chinese 
University of Hong Kong)  

4:50 Michel CHAMBON (Boston 
University) 

Visual Travelogue of Scenic Mountains: Yu Jianhua’s 
Travel Albums 

Produire et consommer le sang du Christ en Chine 
protestante d’aujourd’hui (Producing and Consuming 
the Blood of Christ among Chinese Protestants Today) 

5:20 Thomas KELLY (University of 
Michigan) 

5:20 LEI Yang (EPHE) 

The Poetry of Ink in Late Imperial China Creation and Reconstruction of a Soundscape: The 
Great Buddhist Bell of the Yongle Era in the Local 
Literature of Peking, 1600-1900 

6:00   Olivier de BERNON (EFEO), A Museum for Chinese Art of Everyday Life: a 
Project for Paris (Amphi 3) 

 

SATURDAY, JUNE 16 
 

MORNING SESSION (9:30–12:50) 

Amphi 6 Amphi 7 

COLLECTING NEGLECTED OBJECTS  
Chair: Delphine SPICQ 

WHAT DO OBJECTS TELL US? (1) 
Chair: Alain THOTE 

9:30 Romain LEFEVBRE (Artois 
University) 

9:30 Ping FOONG (Seattle Art Museum 
and University of Washington) 

A Decade of Auctions: What Place for Tangut Objects 
within the Cultural and Historical Legacy of China? 

A Dunhuang Imaginary: The case of mistaken 
identity in the biography of a Tang dynasty votive 
tablet 

10:00 Anna GRASSKAMP (Hong Kong 
Baptist University) 

10:00 KIM Moonsil Lee (Rhode Island 
College) 

Maritime Matters: Oceans, Objects and Collecting in 
Early Modern China 

The Capacity of Ancient Vessels: Vessel Volumes in 
the Catalogues from the Song to the Qing Periods, and 
Now 

10:30 Fred Yi SHAN (The Ohio State 
University) 

10:30 ZHANG Jinghong (Southern 
University of Science and 
Technology, Shenzhen) 

Dust of the Song Dynasty: Huang Pilie (1763-1825) 
and His Collection of Song Editions 

Chinese Tea Serving Pitcher and the Debate Over its 
Multiple Cultural Origins 
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11 : 00 Coffee break 

Amphi 6 Amphi 7 

VERBAL REPRESENTATION OF OBJECTS 
Chair: Valérie LAVOIX 

WHAT DO OBJECTS TELL US? (2) 
Chair: Daniela CAMPO 

11:20 CHEN Guangchen (Princeton 
University) 

11:20 Fresco SAM-SIN (Leiden University) 

A Name Searching for its Object: The Life of Jia 斝 
and the Contestation of Authenticity 

From Clan to Empire: The Manchu Shaman’s 
Changing Toolkit 

11:50 Zornica KIRKOVA (State Library of 
Berlin-Preußischer Kulturbesitz) 

11:50 YANG Ya-ting (Freie Universität 
Berlin) 

Facets of the Mountain Censer in Early Medieval 
Chinese Poetry 

Qipao: Femininity and Modern China 
 

12:20 Melinda PIRAZZOLI (University of 
Bologna) 

 

Lu Xun’s Sense of Objects: Exchange, Consumption 
and Commodity Fetishism in Lu Xun’s “Medicine” 
(1919) and “Soap” (1924) 

 

12:50–2:00  Lunch break 

AFTERNOON (3:30–5:30) 

3:30–
5:30   

Optional visit to the special exhibition Perfumes of China, the Culture of Incense 
in Imperial Times, Cernuschi Museum. With Éric LEFEBVRE, director of the 
Cernuschi Museum and curator of the exhibition. 

 

 
 

 

 

 

 

 

 

 

 

 



ABSTRACTS                                                                                       RÉSUMÉS 
 

Nathanel AMAR The University of Hong Kong 

Les vies du dakou en Chine : D’un déchet à sa nostalgie  
Un objet inédit a transformé en profondeur la scène culturelle chinoise dans les années 1990 : le 

dakou (打口). Littéralement « encocher », le terme de dakou fait alors référence aux disques et cassettes 
audio vendus illégalement sur le marché noir chinois. Dans les années 1990, l’industrie musicale 
occidentale connaît en effet un début de crise, et envoie en Chine des conteneurs entiers de disques et 
cassettes invendus afin d’être recyclés. Pour éviter que ces produits ne soient détournés et revendus 
illégalement, les grandes compagnies cassent (打) l’extrémité (口) des disques et des cassettes audio afin de 
les rendre inutilisables. C’était sans compter sur le fait qu’un disque audio se lit de son centre vers sa 
périphérie, et en cassant l’extrémité d’un CD, seul le dernier morceau était inécoutable. Une partie de ces 
déchets musicaux se retrouve sur le marché noir des grandes villes chinoises, vendus à bas prix, et défiant 
la censure officielle, qui interdit une grande partie de la musique pop occidentale. À travers le dakou c’est 
toute une génération de jeunes Chinois.es qui va se former à la pop, au rock et au punk, et faire de cet 
objet destiné au recyclage un symbole de la « fièvre culturelle » (文化热) qui s’empare de la Chine des 
années 1990. Cette présentation entend ainsi retracer le parcours, et l’échange sur le marché noir, d’un 
objet qui a modifié en profondeur la scène (contre-)culturelle chinoise, en participant à la formation de 
la  « D-Generation » des années 1990, dont la socialisation culturelle s’est concentrée autour d’œuvres 
piratés (盜版). Mais ce sera également l’occasion d’analyser la nostalgie du dakou, à travers les productions 
culturelles qui célèbrent cet objet désormais disparu et les collectionneurs qui lui donnent une nouvelle vie. 

The Lives of Dakou in China: From waste to nostalgia 
A peculiar object deeply transformed the Chinese cultural sphere in the 1990s: dakou (打口) CDs 

and tapes. Literally meaning “cut,” the term dakou refers to CDs and tapes illegally sold on the Chinese 
black market. In the 1990s, the Western musical industry suffered from a crisis and shipped to China 
unsold CDs and tapes in order to be recycled. To prevent them from being sold on the black market, the 
large corporations broke or cut (打) the edges (口) of the CDs and cassettes in order to render them 
useless. This did not take into account that an audio disc is read from the center to the outer edge, so only 
the last track was lost. A large part of this musical waste was sold for a cheap price on the black market in 
large Chinese cities, in defiance of official censorship, since a lot of Western pop music was forbidden. 
Through the consumption of dakou, a whole generation of young Chinese was introduced to Western pop, 
rock and punk, turning this object destined to be recycled into the symbol of the Chinese 1990s’ “cultural 
fever” (wenhua re 文化热). This presentation aims at analyzing the trajectory of this object, which was 
exchanged on the black market and profoundly shaped the Chinese (counter-)cultural sphere by helping 
create the “D-Generation” of the 1990s, whose cultural socialization was formed around pirated works 
(daoban 盜版 ). It will also be the occasion to investigate nostalgia for the dakou through cultural 
productions which celebrate this now-lost object and the collectors who have given it a new life. 

Michel CHAMBON Boston University 

Produire et consommer le sang du Christ en Chine protestante d’aujourd’hui 
Cette communication présente comment quatre dénominations protestantes de la ville de 

Nanping, au nord du Fujian, ont depuis les années 70 revisité la manière dont elles produisent, 
transportent, entreposent et consomment le liquide présenté comme « sang du Christ » durant leurs 
services religieux. Nous montrerons dans un premier temps les tensions liées à la production de ce liquide. 
Fabriqué à base de raisin, un produit largement étranger à la Chine du sud des années 70, et d’autres 
additifs constamment discutés et contestés, nous verrons que la manière de produire une boisson 
‘religieusement correct’ n’a cessé d’évoluer depuis l’ouverture du marché chinois dans les années 80. 
Aujourd’hui, alors que les différents modes de fabrication et fermentation demeurent, une partie 
croissante de la production est assumée par des fournisseurs spécialisés et protestants du nord du pays, 
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proche d’Harbin. Dans un second temps, nous présenterons les tensions liées au stockage et au transport 
de ce liquide, notamment avant et durant les services religieux de ces Églises. En l’espace de 40 ans, la 
popularisation du plastique et du verre à remplacer l’usage des contenants en bois tout en poussant à 
redéfinir les manières de se rapporter à ce liquide chargé de valeur religieuse. Enfin, nous présenterons la 
pluralité des façons dont ce liquide est consommé durant les offices religieux puis traité et/ou détruit 
après ces offices. Si certaines Églises encouragent, sous certaines conditions, le fait d’en emporter chez soi, 
d’autres interdisent cette pratique. Dans tous les cas, la manière de nettoyer des coupes et conteneurs 
soulèvent des débats constants à l’intérieur de ces communautés protestantes chinoises. Ainsi donc, notre 
présentation donnera à voir comment la trajectoire de ces liquides de leur production à leur 
consommation offre un nouvel angle d’approche pour comprendre la réalité du protestantisme chinois. A 
un niveau plus théorique, la vie de ces liquides et des relations que les protestants entretiennent avec eux, 
invitent à une approche plus matérielle du christianisme chinois qui ne se limite pas aux discours et valeurs 
que cette religion est censée promouvoir. 

Producing and Consuming the Blood of Christ among Chinese Protestants Today 
This paper presents how four Protestant denominations in Nanping City, northern Fujian, have 

since the 1970s redefined the ways in which they produce, transport, store and consume the liquid 
presented as the “blood of Christ” during their religious services. First, we show tensions surrounding the 
production of this liquid. Made out of grapes, a fruit which was not indigenous to Southern China in the 
1970s, and of other additives constantly discussed and disputed, we will see that the “religiously correct” 
way to produce this beverage has constantly evolved since the opening of the Chinese market in the 
1980s. Today, while different techniques of production and fermentation still exist, a growing part of the 
production comes from specialized Protestant suppliers from Northern China, near Harbin. Second, we 
will introduce tensions surrounding the storage and transportation of this liquid, especially before and 
during religious services. Over the last forty years, the popularization of plastic and glass replaced the use 
of wooden containers and pushed believers to reevaluate their relation to this religiously defined liquid. 
Finally, we will present the variety of ways this liquid is consumed during religious services and/or 
destroyed afterward. If some Churches support the act of bringing back home some of this liquid under 
specific conditions, others forbid such a practice. In any case, the way to wash cups and containers 
constantly raises debates within Chinese Protestant communities. Therefore, this paper will demonstrate 
how the trajectory of these liquids from their production to their consumption provides a new angle to 
explore and understand the reality of Chinese Protestantism. At a more theoretical level, the life of these 
liquids and the relations that Protestants maintain with them, invites us to a more materially informed 
study of Chinese Christianity which does not limit itself to discourses and values that this religion is 
supposed to promote.  

Pedith CHAN The Chinese University of Hong Kong 

Visual Travelogue of Scenic Mountains: Yu Jianhua’s Travel Albums  
Album is a unique and one of the most intimate formats of Chinese Painting. Mounted in a book-

like format, an album consists of a set of leaves put together in sequence with one consistent theme. With 
central focus on artworks, an album also includes blank leaves to allow viewers to leave their comments 
and inscribe colophons after appreciating the artworks. Therefore, the format of album offers a timeless 
platform for continued conversations between the artists, viewers and collectors. This paper focuses on a 
set of albums created by Yu Jianhua (1885-1979) in the 1930s, exploring the correlation between art, travel 
and nationalism. It will analyse Yu’s travel albums side by side with textual travelogue and examine the 
colophons inscribed on the albums, aiming to reconstruct the social lives of the albums and unravel the 
layered meanings attached to travel painting. As one of the prominent artists who asserted the value of 
Chinese art, Yu Jianhua formulated his theory of sketching from life and put the theory into practice 
through making travel paintings. Adopting the Western sketching method, Yu used the Chinese albums 
instead of drawing papers to document his travel experience. The aesthetic choices deployed by the artist 
suggest how traditional landscape aesthetics were transformed and gained currency in modern China. The 
colophons inscribed on the albums reveal the complex interactions between Yu’s travel sketches and 
viewers from his social network, including politicians, artists, businessmen and journalists. The study of 
the albums thus sheds light on our understanding of the objects not only as works of art but also as 



historical documents, which offers a different perspective for us to approach the cultural history of 
modern China. 

CHEN Guangchen Princeton University 

A Name Searching for its Object: The Life of Jia 斝 and the Contestation of Authenticity 
Jia (斝) is a type of drinking vessel that exists only as a name in historical texts, but no material 

evidence binds it to any specific object. And yet its “life” has included several significant moments: the 
Song Dynasty 宣和博古圖 for the first time suggests its material correspondence; in Dream of the Red 
Chamber Cao Xueqin plays with a Jia’s provenance to construct a curious narrative; the discovery of the 
Oracle Bone Script at the end of the 19th century allows Luo Zhenyu and Wang Guowei to reexamine its 
philological roots; and lastly, informed by his research in material culture, the modern writer Shen 
Congwen provides a reading of Cao Xueqin’s fictional depiction to open up the debate about authenticity. 
This paper will show that these moments, which together constitute the biography of Jia, are connected to 
important developments in intellectual history. I argue that the act of naming contains both a regime of 
meaning-value production and a narrative sequence. At the center of the issue is the correspondence (or 
the lack thereof) between the nominal and the substantial: do names properly denominate objects? Is the 
act of naming, with its inherent authorizing power, accurate and legitimate? The disconnectedness 
between names and objects is resolved through narrative, but how can the latter’s reliability be 
guaranteed? By examining these diverse approaches to the vessel, this paper will demonstrate that, 
although the establishment of historic authenticity relies heavily on object-based evidence, the 
interpretation of the latter is conditioned by a discourse of provenance, which renders the line between 
history and fiction rather blurry. Even more importantly, it argues that authenticity is itself historicized as 
a result of a changing episteme. 

Bonnie CHENG Oberlin College 

Meaning and Value in Underground Tombs 
My paper explores the social lives and meanings of objects in ancient to medieval tombs in China 

by reconsidering a central methodological question: how do we understand meaning or value of objects in 
a tomb? Interpretations of burial goods gesture to at least two different systems of meaning: as they 
functioned for the dead in an imagined afterlife and as they function as emblematic of a life lived. Mingqi 
(“spirit vessels”) made expressly for the grave gesture to the former, while exotic luxuries that were literal 
objects of exchange – glass, silver, or textiles from Sassanid Persia or other Western regions– signal the 
latter. Further still, items used in life were assembled and placed in the grave but rendered nonfunctional. 
Resituated in the tomb, these objects become part of a wholly new context in which objects and ideas are 
combined and defined relationally. I reconsider this fundamental question by aligning the issue of the 
afterlives of objects against the holistic tomb context and posing two questions. First, who is the 
audience? What value do burial goods have for the living vs. the dead? How do we understand the 
complex network of patronage when both the dead and living descendants inform the production of a 
tomb? Second, what interpretative framework can we use to understand this distinct circulation of 
material in underground tombs? Scholars have studied the agency of the living and that of the dead, but 
can we think about the agency of objects as they reference multiple systems of meaning or signification? 
How might the relational definition of burial objects as distinct from items used by the living expand our 
understanding their roles or value? Might we, in China studies, offer frameworks that in turn elucidate the 
original question of the social lives of objects? 

Ines EBEN V. RACKNITZ  University of Nanjing 

Chinese Zodiac: The Social Life of the Yuanming Yuan’s Circle of Animals 
Nothing signifies more visibly the rise of nationalistic Chinese demands for the repatriation of 

stolen art, than the stories surrounding the 12 bronze sculptures (heads of the 12 animals representing the 
Chinese 12-year cycle), that originated from the Yuanming yuan, the Qing emperor`s palace at the 
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outskirts of Beijing. Since 2010, they rose to prominence far beyond the international circles of Chinese 
art dealers and connoisseurs, not only through Ai Weiwei’s artistic interpretation, but also through 
spectacular art auctions and even a movie made by Chinese action star Jackie Chan. These sculptures thus 
became symbols for one of the bitterest humiliation of China by the West, the looting and burning of the 
Yuanming yuan in 1860 by European troops, during which they were presumably taken. However, they 
represent only a tiny fraction of the masses of looted and stolen objects from the Yuanming yuan 
transported to Europe after 1860, and until today displayed in major European and US museums. Also, 
information on the zodiac heads are, despite all the publicity, rather scarce: they are not mentioned in the 
European eye-witness reports from 1860, it is unknown, who took the sculptures to Europe, and what 
happened to them, before they resurfaced on art auctions during the 1990s. What is known, however is, 
that they are the result of an artistic cooperation between Jesuit missionaries and Chinese architects and 
artists during the 18th century. In this paper, I argue, that an investigation into the known facts of the 
“social biography” of these objects reveals many more aspects of the rather complex and multilayered 
entangled relationship between China and Europe. I will thus revisit “stations” in the “social life” of the 
Zodiac heads, from their casting in the 18th century and their significance for their owners, to the looting 
in the 19th and their distribution over the world and their changed significance in the 20th and 21st 
century. 

James A. FLATH University of Western Ontario 

Unmanufacturing Modern China: Industrial Ruins and Post-Industrial Society 
Heavy industry once defined China’s future as monolithic, progressive and brutally permanent. In 

the recent past, however, settlement patterns, residential values and industrial strategies have changed. 
Industry has been downgraded as a development priority, and China is now facing the troubling legacy of 
stubborn obsolescence. The industrial objects that once defined modernity are degenerating into ruins. 
Arjun Appadurai (Appadurai 2011) suggests that we treat objects not as stable entities but as processes, 
through which they acquire their “social life”. One may easily understand the factory as such a process 
that directs the trajectory of things and involves them in countless ways with people. By interpreting the 
factory as a process we begin to circumvent the artificial dichotomy of inanimate objects and human 
subjects – a dichotomy which Bruno Latour (Latour 1993) perceives as a basic and problematic condition 
of modernity. But what happens to the factory/thing when manufacturing stops, and in what kind of 
process is abandoned industry involved? What happens to the thing when it is released from its social life? 
Following the groundbreaking work on Northern European industrial ruins by Dag Andersson 
(Andersson 2014),Tim Edensor (Edensor 2005), and Thora Pétursdóttir (Pétursdóttir 2013), this paper 
explores the fate of Chinese industrial objects that are no longer involved in the system of industrial order. 
The disassociation of objects from order prompts us to engage them not according to their function but 
rather according to their materials. The material of industrial ruins, as Edensor argues, “rebukes” the 
normative assignment of objects, it interrogates the nature and history of objects, and opens the way for a 
“peculiar and sensuous” engagement with the body. This study of abandoned factories in Wuhan, 
Nanjing, and Shanghai frames China’s manufacturing past in terms of its present-day unmanufacturing, 
asking how post-industrial people relate to obsolete industrial artefacts. Specific examples will include the 
Shanghai Glass Co. (now the Museum of Glass), relics of the Hanyang Iron and Steel Works in Wuhan, 
and the Jinling Machine Works in Nanjing. 

Ping FOONG Seattle Art Museum and University of Washington 

A Dunhuang imaginary: The case of mistaken identity in the biography of a Tang 
dynasty votive tablet 

Nicholas Thomas writes, ''As socially and culturally salient entities, objects change in defiance of 
their material stability. The category to which a thing belongs, the emotion and judgment it prompts, and 
narrative it recalls, are all historically refigured." A 7th-century clay votive tablet in the collection of the 
Seattle Art Museum initiates such a refiguration in the collection of late-Qing dynasty bibliophile, Ye 
Changchi 葉昌熾 (1849-1917), where it was categorized by a paper label as something from the “stone 
caves of Dunhuang.” Comparative Tang-period Buddhist votive tablets are well-represented in the 



material record. There is a standardized evocation on the reverse of several examples, including the words 
shanyeni (good-deed clay images). Xuanzang’s (602–664) return to Xi’an had reinvigorated this image-
making practice, and those carrying inscriptions in an imperial calligraphic style are contemporary with the 
Great Goose Pagoda, built by Emperor Tang Taizong to house the scriptures and votive images that the 
monk brought back from his travels. After Liu Yanting 刘燕庭 (1793–1852) rediscovered clay tablets near 
the Great Goose Pagoda in the 19th century, they became a staple resource for those in jinshixue studies. 
Current East Asian scholarship continues a lively debate on the etymology of the name(s); probable roots 
in Indian “pledge plaques”; the comparison to Tibetan tsha tsha; and the iconography and visual 
categories of votive tablets. None of this scholarship, past and present, suggest any connection to 
Dunhuang. The simplest explanation that Ye Changchi simply made a mistake in the label would not take 
into account his uncommon access as Gansu’s Provincial Education Commissioner 提督学政 from 1902 
to 1906. He not only made rubbings of local monuments but also collected sutra manuscripts and 
paintings from Mogao’s Library Cave. This paper describes our tablet’s objecthood in two notable 
aspects—artistic (the calligraphy) and bodily (the added cremation ash and the maker’s fingerprints). We 
also reflect upon its mistaken identity in the label, appearing anomalous given Ye’s significant expertise. 
Was it Ye himself who located the tablet thus, outside his habitual world of interactions, that is, his world 
of books and epigraphical study? Or his descendants and their agents, who made it available in the 
marketplace after the Second Sino-Japanese War, as a reminder to recall Ye’s Dunhuang experience? A 
moment before it was labeled, the tablet prompted “emotion and judgment,” becoming, momentarily, a 
locus for an imaginary Dunhuang. 

Anna GRASSKAMP Hong Kong Baptist University 

Maritime Matters: Oceans, Objects and Collecting in Early Modern China 
While Chinese pictorial representations of aquatic creatures have received recent scholarly 

attention (Greenberg 2016; Wang 2017), the collecting and artistic integration of the three-dimensional 
products of marine organisms and animals in China remain under-studied (with the exception of the study 
of coral in Lacey 2015; Grasskamp 2016; Grasskamp forthcoming 2018). Examining shells, pearls and 
sponges this paper intends to reconstruct the notions that early modern Chinese collectors and painters 
associated with oceanic objects; how they understood, but also creatively invented aspects of these special 
objects’ relationships to animals and humans, their “social” and “global lives” (Appadurai 1988; Gerritsen 
and Riello 2015). 

Kenneth J. HAMMOND  New Mexico State University 

A Broadsheet Image of Sixteenth Century Beijing 
Sometime in the later sixteenth century, probably in the 1570s or -80s, a broadsheet was printed 

in Beijing with a lively and highly detailed image of the city, though not a geographically precise one. 
Labeled 北京城宮殿之圖 [Beijingcheng gongdian zhi tu], it is one meter in height and half a meter wide. The 
one surviving copy, held in the library of Tohoku University in Sendai, Japan, is hand colored. The image 
includes many buildings with their names and sometimes additional information. Several people are 
depicted, as are elephants in the Imperial Elephant Yard. At the heart of the image is a scene of the 
emperor at work in his study, with guards and attendants. On his table is a scroll on which he appears to 
have written 天下太平 [Tianxia taiping], meaning all below Heaven is at great peace. Why and how was 
this image produced, and for what audience? What kinds of information about the city were included and 
excluded? How would it have been sold? What is the basis of knowledge which informed its creator? How 
does an item such as this fit into the development of print culture, and of the commercial elaboration and 
construction of popular imagination? This broadsheet provides a unique window into viewing the urban 
history of Beijing and the dynamics of early modern Chinese social and economic life. This paper analyzes 
the image and explores the commodity history of an important artefact at the intersection of Ming China’s 
highest level of imperial power, the commercial aspirations of a print publisher, and the tastes and 
interests of popular consumers. 
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HOU Song  Guangdong University of Foreign Studies 

Historicizing, Poeticizing and Dwelling: The Remembrance and Meaning Negotiation 
of Trees as Cultural Sites in Late Imperial China 

This workshop paper explores local-historical ways of remembering trees, physically traceable or 
not, as cultural site or guji (古迹, ancient vestige) in late imperial China. By analysing guji documentation of 
trees in the local gazetteers of two focal regions, namely Hangzhou and Guangzhou, I explicate the 
meaning-making process that effectuates the transformation of trees from a form of natural object to 
significant site in the human cultural sphere. Specifically, two intersecting modes of meaning-making are 
foregrounded: historicizing and poeticizing. Through historicizing, trees are rendered culturally meaningful 
as they function to remember or commemorate certain historical figures, events and/or names. Through 
poeticizing, trees are culturally constructed as most beautiful jing (景 landscape) or site of poetics that calls 
for human visitation, interpretation and emotion attachment. Specifying these, this study helps us further 
critique the culture-nature binary rooted in Western Cartesian epistemology, which is still potent in 
contemporary heritage and public history practices in China and the wider world. It also allows us to see 
the culturalisation of nature within the framework of an alternative discourse of heritage (i.e., guji) from 
China. I argue that such cultural meaning-making process and its attendant memory practice profoundly 
contribute to Chinese people’s dwelling in the world in holistic ways that integrate nature and culture, 
present and past, the physical and spiritual, and the known and unknown. 

HUANG I-Fen  National Palace Museum, Taiwan 

From Boudoir to Antique shop to Modern Museum: The Social Life of Han Ximeng’s 
Embroidered Album 

Combining approaches of material culture, gender studies, cultural history, as well as art history, 
this paper examines an embroidered album by Han Ximeng (fl. 1634-1641) of late Ming Shanghai. Now 
entitled The Album of Eight Embroideries of Famous Song and Yuan Paintings (Song Yuan mingji fangce), this album 
is currently housed in the Palace Museum in Beijing. With colophon pointing this album to the Song Yuan 
master paintings and with approving “Dong Qichang” (1555-1636) inscriptions on facing page of each 
leaf, this work has long been considered the pinnacle of Gu Family embroidery, the most keenly sought-
after luxury commodities at its time and the type of embroidery that would alter the course of 
development of this old art form for the entire Qing dynasty (1644-1911). It graced the Complete 
Collection of Chinese Art (Zhongguo meishu quanji), was the only pictorial embroidery chosen in textbook 
surveying art in China, and marked as the representative work when Gu Family embroidery enlisted the 
National Intangible Cultural Heritage of China. To viewers of our time, it is “the” embroidery of late 
imperial China. However, it has rarely been noticed that this work was not part of the Qing imperial 
collection and did not enter the Palace Museum until the 1960s. In fact, it was once sold at an antique 
shop in Liulichang, Beijing in the 19th century and was in the hands of a private collector in early 
Republican period. The canonic status of this work was a rather recent development. By tracing the social 
life of this masterpiece, I deconstruct the myth that these embroideries were merely a talented woman’s 
pastime and “art for art’s sake.” I shall show how reception of this work extended beyond the boudoir in 
the late Ming. By exploring the ways in which this album shaped the idea of Gu Family embroidery and 
the rationales for its canonization in the twentieth century, I offer a critical perspective on how it has 
affected the recent revival of Gu family embroidery now designated as intangible cultural heritage of 
Shanghai. 

Thomas KELLY University of Michigan 

The Poetry of Ink in Late Imperial China  
Throughout pre-modern China, ink (mo 墨 ) served as a fundamental medium of writerly 

expression. In this paper, I ask how poets in the late imperial period sought to make sense of this shape-
shifting, yet utterly prosaic substance—one that sustained the very art of writing. How, in other words, did 
leading literary figures of the late Ming and early Qing dynasties imagine their relationship to the material 



basis of their trade? More so than any other writing implement, ink was defined by its physical 
metamorphoses, its transmutation from a tangible objet d’art to a dark, lustrous fluid, and finally to the 
dry, permanent trace of a character. Poets looked for inspiration in ink’s unstable materiality, thinking 
through its fluctuations in order to reflect on the transformative power of writing itself. During the 
sixteenth century, as scholars became increasingly invested in making their own ink, they turned to poetry 
to justify their involvement in artisanal craft. At the same time, however, leading commercial ink-
manufacturers commissioned sophisticated poetic endorsements with which to label and inscribe their 
merchandise. Focusing on the eminent Huizhou poet, Wang Daokun 汪道昆 (1525–1593), a figure at the 
center of these two trends, I show how poetry on ink became a critical venue for questioning the 
respective roles of the “scholar” (shi) and the “artisan” (gong) in the late Ming. Turning to the labels and 
poetic inscriptions on surviving ink-cakes, I conclude by examining how the physical design of these 
artifacts afforded new possibilities for literary advertisement in early modern China. While scholars looked 
to poetry to make sense of ink, the lives of Ming commercial ink-cakes started to recalibrate 
understandings of the “poetic.” 

Maria KHAYUTINA University of Munich 

He zun zhuan 何尊傳: From an Agent in the Early Chinese Polity Formation to the 
Treasure of the State 

The He zun 何尊 (ca. 1000 BCE) is a massive bronze goblet, square in section, decorated with 
animal masks and flamboyant openwork flanks. An inscription of ca. 400 characters is hidden inside its 
belly. It describes a sacrificial ritual performed by a king of the Zhou dynasty (1046-256 BCE) and quoting 
the king’s speech addressed to the vessel’s commissioner. It commemorates the conquest of Shang and 
the dynasty’s founder King Wu, further reflecting on the king’s current political agenda. It points to the 
commissioner’s role as a royal relative and political associate. The He zun is one of the earliest and most 
important of thousands inscribed bronzes that were cast to forge solidarity within the Zhou political elite 
and that facilitated this early polity’s workings. During the next three millennia, the He zun stayed 
underground in the tomb of its commissioner or his descendant. About 1925, as the young Republic 
China disintegrated, a local guerilla leader Dang Yukun deployed tomb-looting troops to search for 
bronzes as to use them to buy weapons and to defend his small “princedom” against a higher-level 
warlord. One looter stole the vessel from the dig and hid it in his yard. In 1963, the He zun was 
rediscovered. Only after the Cultural Revolution, its inscription came to light and its historical significance 
has been recognized. Since then, it made a steel “career” in the hierarchy of cultural relics. Since 2002, it 
counts among the 64 guo bao 國寶 “National Treasures” of the PRC. The present paper traces this 
amazing “object biography” and discusses various functions of objects in processes of construction, 
deconstruction and reconstruction of political identities, communities and narratives.    

KIM Moonsil Lee Rhode Island College 

The Capacity of Ancient Vessels: Vessel Volumes in the Catalogues from the Song to the 
Qing Periods, and Now 

No ancient object was ever designed to sit in a museum case. Vessels, in particular, were originally 
made and used for cooking, serving, storing, or offering food before they were purchased and stored by 
collectors. In order to understand the original function of vessels as food and drink containers in the 
context of the history of food and diet, it is significant for researchers to know the actual capacity of the 
vessels, i.e., the amount of food or drink each vessel could contain. However, as the original function for 
containers has been lost and the new functions of decorative displaying and appreciation have been 
emphasized, modern museum catalogue systems generally do not record the capacity of vessels. This 
change in perspective on vessel capacity can be detected by reviewing Chinese catalogues from the Song 
to the Qing periods. In Kao gu tu, which was compiled during the Northern Song period, the descriptions 
for each vessel contain not only its dimension (height, depth, diameter or length), but also its actual 
volume. Meanwhile, Xi Qing xu jian jia bian in the 18th century contains the dimension and weight of each 
vessel instead of its capacity. This paper examines the convention of cataloguing ancient Chinese bronze 
vessels from Kao gu tu, Bo gu tu, and Xi qing xu jian, in order to trace changes in the ancient Chinese 
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recognition of the function of vessels from the Song to the Qing periods. Also, this paper introduces my 
own experimental research conducted at the Freer and Sackler Galleries of the Smithsonian Institution in 
order to propose a proper method of measuring vessel volumes so that museum systems can include 
volume information for researchers. 

Zornica KIRKOVA  State Library of Berlin-Preußischer Kulturbesitz 

Facets of the Mountain Censer in Early Medieval Chinese Poetry 
The so-called boshanlu 博山爐, or mountain censer, is a particular type of incense burner which 

appeared in a fully developed form during the Western Han period. Its most distinguishing feature is the 
high mountain-shaped lid adorned with animal and human figures and vegetation motifs. The spectacular 
shape and complex iconography of this vessel, as well as its sudden appearance, raised in the last decades 
questions about its significance and function. Mountain censers are generally interpreted as 
representations of Penglai or other mythical island of xian-immortals in the Eastern Sea. The origins and 
employment of the vessel are frequently brought into connection with cults of immortality during the 
Western Han. These modern interpretations of the boshanlu, however, largely obscure the multiplicity of 
meanings the vessel possessed in various contexts. The present paper examines extant pre-Tang textual 
records on the boshanlu, with a special focus on lyrical poetry shi from the Six Dynasties (222-589). In 
these compositions the incense burner is connected with the themes of feasting, erotic love, abandoned 
women, or with the frustrated ambitions of an upright official. The metaphoric meanings associated with 
the vessel in poetry are thus very different from the religious symbolism scholars have discerned in the 
material object. The paper examines this discrepancy, considers the ways metaphoric meanings are 
engendered in these poems, and explores how particular iconographical motifs are re-interpreted and 
imbued with new connotations in poetry. To what degree are these poetic depictions determined by 
referential accuracy and to what degree are they conditioned by the traditional system of allegorical 
connotations and by conventional associations of topics and imagery in poetry? Consideration of these 
issues would also allow a better understanding of the nature of verbal representations of material objects 
in early medieval “poetry on things” (yongwu). 

Cédric LAURENT  Rennes 2 University 

Réévaluation iconographique du paysage : peintures et poèmes de méditation aux XVe et 
XVIe siècles 

Dans l’œuvre des trois grands peintres de l’Ecole de Wu, Shen Zhou 沈周 (1427-1509), Tang Yin 
唐寅  (1470-1524) et Wen Zhengming 文徵明  (1470-1559), il est possible de distinguer un type 
iconographique habituellement confondu dans le vaste genre shanshui 山水 (« paysage »). Il s’agit en effet 
d’un paysage dans lequel un homme assis a pris place, parfois sous un kiosque près d’un brûle-parfum, 
parfois au bord d’un cours d’eau. Ce type iconographique n’est pas fréquent avant le XVe siècle et, après 
un examen approfondi des colophons, il apparaît que les poèmes inscrits relèvent d’un genre particulier 
qui narre des expériences de méditation ou expose une conception de cette pratique très répandue au 
XVIe siècle. Ce genre littéraire s’enracine dans une tradition ancienne, mais prit une importance nouvelle 
dans l’œuvre poétique de Chen Xianzhang 陳獻章 (1428-1500), le grand lettré qui fonda un nouveau 
courant confucéen, l’école du Cœur. Il convient de replacer la production de Wu et, dans le contexte 
syncrétique de cette pensée novatrice, de comprendre les colophons comme des témoignages d’une quête 
spirituelle qui visait à retrouver l’unité universelle. Les peintures sont bien différentes des gravures 
contemporaines qui décrivent les postures de méditation, notamment par la place accordée au paysage qui 
prend une valeur métaphorique ; il représente la continuité entre l’individu et son environnement, et révèle 
l’état intérieur du méditant. Cette présence du paysage, qui peut être observée dans la poésie de Chen 
Xianzhang, est aussi une caractéristique de l’écriture de Gao Panlong 高攀龍 (1562-1626), grand adepte 
de la méditation confucéenne à la fin de la période. 

 



Revaluating Landscape Iconography: Painting and Poetry of Meditation during the 15th 
& 16th Centuries  

In the work of three great painters of the Wu school, Shen Zhou 沈周 (1427-1509), Tang Yin 唐
寅 (1470-1524) and Wen Zhengming 文徵明 (1470-1559), certain paintings usually included in the genre 
of shanshui (山水 landscape) can be distinguished as another iconographical type: A man is seated within a 
landscape, sometimes under a pavilion near an incense-burner, sometimes beside a stream. This 
iconographical type was not very common before the 15th century. After a close study of the colophons, 
it appears that the poems inscribed on the scrolls are related to a literary genre that describes the 
experience of meditation or sets out philosophical conceptions of these practices, which were very 
common during the 16th century. This literary genre is deeply rooted in an old tradition, but it gains 
importance in the poetic oeuvre of the great literatus Chen Xianzhang 陳獻章 (1428-1500), who founded 
a new Confucian movement, called the School of the Heart. I shall present the production of the Wu 
School in the context of this new syncretic thought, studying colophons as an expression of a spiritual 
quest that sought to turn back to the Great Unity. Paintings obviously differ from contemporary prints 
that only describe the positions of meditation, notably for the importance given to the landscape, which 
takes on a metaphorical value: Landscape embodies the continuity between individuals and natural 
surroundings, expressing the internal state of the practitioner. This particular presence of the landscape, 
which can be seen in the poetry of Chen Xianzhang, is also later a characteristic of the writings of Gao 
Panlong 高攀龍 (1562-1626), the great theoretician of Confucian meditation in the beginning of the 17th 
century. 

LEE Wing Ki Hong Kong Baptist University 

The Social Lives of Porcelain Photo as Commemorative Portrait in the 20th Century 
Chinese Context 

This paper examines material culture and sociocultural history of porcelain photo portrait in the 
20th century Chinese context. Porcelain photo, also known as ‘photoceramics,’ has been extensively 
employed for memorial and commemorative portrait in both private and public spheres in Chinese society 
because of its permanence. The making of a porcelain photo is an obsolete, historic photographic printing 
process to mark a image permanently on porcelain and/or ceramic surface through vitrification. The 
technique and vernacular application could be traced back to mid 19th century photographic literature in 
Europe and North America. Field research conducted in south China port cities such as Hong Kong, 
Macau and Guangzhou revealed the prevalent uses of porcelain photo since the 20th century – often 
black-and-white photographic portraits for the deceased for remembrance, or for donor and 
philanthropist for commemoration. Porcelain photo portrait, a ‘Chinese’ object, permeates rituals of life 
and death and is situated in networks of public and domestic domains. Based on artefacts found from 
public cemeteries, museums, ancestral shrines and porcelain photo workshops in Hong Kong, Macau and 
Guangzhou, this paper will discuss the social lives of porcelain photo including, 1, the claim of image 
permanence that contradicts from empirical finding of physical deterioration of porcelain photo (the 
material condition); 2, the act to destroy an ancestral portrait as a rite of passage (the social and 
anthropological aspects); and 3, how to delineate the live of this physical object of EuroAmerican origin in 
the 20th Century Chinese society (the transcultural aspect). 

Romain LEFEVBRE Artois University  

Une décennie de vente aux enchères d’objets d’art et de fragments de textes tangoutes en 
Chine 

Depuis 2008 les ventes aux enchères d’objets rituels, objets d’art, datant tous de la période du 
royaume de Xixia (ou Tangoute, 1038-1227), mais aussi de fragments de textes bouddhiques en écriture 
tangoute, ne cessent d’avoir lieu en Chine continentale. Les objets ainsi convoités proviennent pour la 
grande majorité de collections privées, selon les informations données par les commissaires-priseurs. Les 
questions qui se posent autour de ces matériaux de grande valeur historique et matérielle sont multiples : 
quelle est l’histoire de leur acquisition ? Sont-ce des fruits de pillage (encore très répandu dans cette région 
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du nord-ouest de la Chine jusque 1920), de saisies gouvernementales ou bien encore de transmission par 
descendance ? Les ventes sont-elles destinées à un large public, comprenant collectionneurs privés, 
bibliothèques nationales (par exemple) et/ou des particuliers ? Le royaume de Xixia a duré 190 ans. Dix 
empereurs se sont succédés et ont laissé leur empreinte militaire, économique et culturelle dans l’histoire 
de la Chine. Anéantis par Gengis Khan en 1227, leur écriture a continué d’être en usage pendant plus de 
200 ans. N’étant pas considérés comme de légitimes descendants de dynasties chinoises, leur royaume ne 
figure pas dans la chronologie officielle. L’intérêt pour cet empire si particulier n’apparaît qu’en 1804, 
lorsqu’un historien de la dynastie de Qing, Zhang Shu, découvre le premier artefact tangoute (une stèle). 
S’en suivront quelques études et publications scientifiques jusqu’au début du XXe siècle, période marquée 
par l’arrivée des chercheurs étrangers (Pelliot, Stein, Kozlov) qui vont collecter un nombre important 
d’objets et textes tangoutes. Le gouvernement local, réalisant avec stupéfaction de l’intérêt des étrangers à 
se « servir » dans ce trésor jusqu’alors ignoré, décide d’interdire toute visite en ces lieux. Longtemps (et 
encore) considéré comme une fuite de la culture matérielle chinoise vers l’Occident, l’objet tangoute prend 
alors une dimension sociale importante, qui joue dans la politique nationale de reconnaissance et 
d’appartenance du patrimoine culturel et matériel de la Chine, et par extension entraîne une réaffirmation 
de son appartenance historique. 

A Decade of Auctions: What Place for Tangut Objects within the Cultural and Historical 
Legacy of China?  

Artefacts and Buddhist textual fragments from the Xixia, or Tangut kingdom (1038-1227 AD) 
began to appear at auctions in mainland China over a decade ago. These coveted historical objects are 
mostly owned by private collectors according to the information provided by the auctioneers. However, 
these objects of great historical and material value raise a number of questions: What is their provenance? 
Are they the products of looting (which was widespread in north-west China until 1920)? Of 
governmental seizures or even by inheritance? Are the sales aimed at a larger public of private collectors, 
national libraries (for example) and/or individuals? Ten emperors ruled over the Tangut Xixia kingdom 
for 190 years, leaving their military, economic and cultural mark on the history of China. Although the 
kingdom was annihilated by Genghis Khan and his troops in 1227, the Tangut script remained in use until 
the 15th century. As the Tangut were not considered legitimate descendants of Chinese dynasties, their 
kingdom does not appear in China’s official historiography. The first scholar to pay attention to this 
kingdom was the Qing scholar Zhang Shu in 1804, who discovered the first Tangut artefact—a stele. 
There followed several studies and academic publications up to the beginning of the 20th century, a 
period marked by the arrival of foreign explorers (Pelliot, Stein, Kozlov), who started to excavate and 
collect a large number of objects and Tangut texts. The local government, amazed by the interest of 
foreigners in “taking possession of” these long-ignored treasures, decided to put an end to this drain and 
to stop the outflow of these artefacts to the West. Long (and still) considered as the dispersal of Chinese 
material culture to the West, Tangut objects now take on an important social dimension, which figures in 
the national politics of identification and the role of cultural and material patrimony of China and by 
extension brings about a reaffirmation of their historical presence. 

LEI Yang EPHE 

Creation and Reconstruction of a Soundscape: The Great Buddhist Bell of the Yongle 
Era in the Local Literature of Peking, 1600-1900 

Cast in the early fifteenth century in Peking, the great Buddhist bell of the Yongle 永樂 era (1403-
1424) is one of the largest extant bells in the world. More than a dozen sutras and more than 140 dhāraṇī 
ritual formulas, in Chinese and in Sanskrit, are inscribed on this gigantic object, for a total of more than 
230,000 characters. From the moment the great bell was installed in the Wanshou Temple 萬壽寺 by the 
Wanli 萬曆 era (1573-1619), it began to attract the attention of the Peking literati. In their official or 
private writings, the scholar-officials not only described the great bell as an important ritual object, but 
also spoke of its remarkable sounds as a special soundscape. Due to the change of dynasty and the 
relocation of the great bell, this soundscape changed over the years. The present paper aims at showing 
how this soundscape was described and how it changed in the local literature of Peking during the Ming 
(1368-1644) and the Qing (1644-1911) dynasties. By using local gazetteers, anecdotes, travel notes and 
poems as primary sources, along with the methods of material and cultural history, this paper will analyze 



the major factors that influenced the creation and the reconstruction of such a soundscape. It shows that, 
each time the bell was moved, the local literati redefined the religious meanings and the range of its 
sounds by taking into account the religious functions of the temple that sheltered the bell at that time. The 
bell’s sounds were actually a symbol of the temple’s prestige and contributed to the diffusion of the 
temple’s reputation in the acoustic space created by the great bell.  

LI Geng Chinese Academy of Social Sciences 

“Old House Can Tell”: Chinese Lineage Group Re-Activation and Female Agency 
around Built Heritage 

This paper is a result of an anthropological study into a case of local self-mobilization about built 
heritage preservation in Fujian province. Recently in China, huge number of political and financial support 
has been mobilized to protect built heritage including vernacular buildings which usually undergo serious 
decay. It has already widely illustrated that houses and landscape can condition one’s group identity. The 
paper explores this classic issue by describing how lineage or clan is re-activated in post-Socialist China in 
the process of protecting lineage’s common house. It further points out that the relationship between 
society and state, another typical topic in Chinese Studies, can be conditioned in a positive way in space-
arrangement, but with many conditions. Ethnography and oral history also show that the preservation of 
house offers a chance to turn people’s attention to women’s agency in household and culture by restoring 
daily memory of vernacular building’s users into discourses, this observation has its distinctive meaning 
considering that the female voice and agency are still largely ignored in traditional and contemporary 
Chinese lineage organizations. 

LI Xiaoxuan Southeast University, Nanjing 

Bronzes Commodified and the Rise of Commercialization in Eastern Zhou 
This study discusses fine line incised, thin-walled bronze vessels of Eastern Zhou and their 

relationship with the industrial and economic shifts. The thin-walled vessel ornamented with fine line-
incised decorations was one significantly novel type of Eastern Zhou bronzes. Production of these 
bronzes required an array of new high-techs of the time. And their ornamentation shows a new-fangled 
adoption of descriptive and narrative representation of reality. The presentation reconsiders the rise of this 
new type of bronzes in a uniquely industrial and economic perspective. Informed by recent archaeological 
discoveries and textual studies regarding urban settlements and workshops, it argues that these new 
bronzes were ushered in by the growing commercialization. Besides, it attempts to figure out how the 
particulars of the products respond to the requirement of changed economic construct. Furthermore, it 
discusses the contemporary owners’ attitude toward these vessels, and through this, we will achieve a 
better understanding of the complex matrix of relationship regarding the shifts of ideas, material culture, 
and industrial and economic conditions. Bronze was considered as ritual material with dignity qualification, 
but commodified with the rise of early commercialism in the Central Plains. As a response to the 
devolution of ritual tradition, bronze took new roles in the social sphere of the Eastern Zhou period. 
Through the perspective history, Bronze commodification not only displayed a group of novelty design, 
but also implied a great innovation of ideas and a transformation of life style. 

Johannes LOTZE University of Manchester 

Multilingual Objects: Material Culture as Evidence of Ming China’s Global Engagement 
(1368-1644) 

The Ming 明 dynasty in China (1368-1644) is an exciting subject to study, as we are witnessing a 
historiographical ‘paradigm shift’ in which several scholars attempt to overturn ideas of China’s closed, 
even xenophobic, nature subsequent to the year 1368. Many approaches to study the Ming’s global 
outlook are feasible, from examining basic forms of interaction (diplomacy, trade, warfare) to more 
specific ones (circulation of people and ideas, language contact). This presentation will critically discuss 
what material culture studies—a further promising option, but still largely unexplored—can contribute to 
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this overall paradigm shift. For example, the cobalt blue pigment used to colour the famous blue-and-
white Ming vases was imported from central Eurasia. Moreover, several Ming-produced ceramics boasted 
Persian, Arabic, Tibetan, or Phagspa inscriptions, a number of them undoubtedly produced for export. 
Others possibly served as prestige objects for the court. Finally, ceramics are only one category of artefacts 
that reveal an empire thoroughly connected with the outside world. Other examples include lacquerware, 
metalwork, textiles, and seals bearing non-Chinese inscriptions; regalia with gemstones imported from Sri 
Lanka; cookbooks featuring foreign recipes; a Koran written in Beijing by a Chinese Muslim calligrapher, 
dated 1401; and public monuments with multilingual inscriptions. The presentation will introduce and 
discuss these artefacts with the following questions in mind. How should we look at these manifold 
objects and what can they tell us about the Ming’s engagement with the world that is different from what 
we learn from texts? For example, what can be gained if we look at multilingual steles not just as texts but 
also as physical artefacts? What different functions did these multilingual objects perform? 

LU Yi Harvard University 

Sinological Garbology: Archives and History in Modern China 
How does one rescue history, literally, from the dustbin? For nearly a century, scholars of China 

have used de-accessioned government papers, often peddled at flea markets outside the law, to peel away 
the country’s opacity. Even till today, these “garbage materials” have spawned archival collections and 
academic careers, but little understood is their provenance and circulation, let alone their enduring impact 
on Chinese history and historiography. The first ethnography of paper detritus of its kind, my dissertation 
examines the cultural, political, and intellectual sinews of information trafficking in the making of Chinese 
archives and history. From sold-off records of the Qing Empire to last remnants of the Mao era, I follow 
these heirless records to historical and present-day markets, where they collected not only monetary value 
in a gray economy of thrift and speculation, but also new epistemic status in an unending chain of re-use 
and re-organization. Through a bricolage of archival, ethnographic, and digital research, my project also 
illuminates how former logics of such papers — as tools of state secrecy and social control — impinged 
on the praxis and ethics of history. Tracing bureaucratic ephemera to a transnational cast of collectors, 
archivists, and scholars, I argue that as much as their salvage fractures official narratives and archival 
censorship in China, it also lays bare competing motivations and curatorial practices that fragment the 
very sources and sites of historical knowledge and social memory. As material and method, sinological 
garbology thus challenges us to see 20th-century China anew as a dynamic information state, while raising 
urgent questions about the definition of archive, the meaning of preservation and destruction, and the 
processes and possibilities of history. 

Nathalie MONNET Bibliothèque nationale de France 

Le rôle actif des livres chinois dans le développement de la sinologie (The Crucial 
Influence of Books in the Development of Chinese Studies in France) 

La discipline sinologique, très largement française dans ses origines, s’est moins formée à partir 
d’expériences sur le terrain qu’à partir des livres qui depuis la fin du XVIIe siècle n’ont cessé d’arriver de 
Chine jusqu’à Paris. Dans le cadre de cette journée d’étude, le livre chinois sera envisagé, non pas comme 
un simple support de texte—d’ailleurs indéchiffrable à ses débuts—, mais malgré une apparence humble 
et austère comme un objet physique à forte valeur pour les Européens. L’accumulation matérielle à la 
Bibliothèque royale de ces fascicules difficilement acheminés par des voies maritimes périlleuses a 
provoqué la naissance d’une collection de type encyclopédique sur la Chine. Cet ensemble, constitué au 
cours d’étapes successives formant une longue chaîne historique, a suscité la profonde curiosité de 
quelques-uns, générant la production d’outils de connaissance originaux (dictionnaires, traductions, 
catalogues, études particulières), d’apprentissages linguistiques nouveaux et la création de champs inédits 
du savoir. Ces activités qui ont contribué à ouvrir les esprits au domaine extra européen n’auraient pas vu 
le jour sans l’implication acharnée de personnalités exceptionnelles, tant en Chine qu’en France, 
passionnées par la recherche de ces objets rares. Les circonstances historiques, politiques, économiques et 
matérielles qui ont amené vers nous ces objets-livres leur ont acquis un statut patrimonial. On proposera 
une réflexion sur ces livres, détournés de leur contexte naturel chinois et devenus objets de fascination, 



que le destin a menés dans des contrées lointaines où ils sont devenus les acteurs indispensables à 
l’élaboration d’un nouveau champ intellectuel de réflexion sur un ailleurs culturel. 

Michaela PEJCOCHOVA National Gallery, Prague 

From Ritual to Colonial Fantasies: Chinese Ritual Objects as Part of Western Collections 
of Chinese Art in the Inter-War Period 

Chinese ancestor portraits, a unique sub-genre of the age-long genre of figure painting, were not 
primarily considered as works of art in their original context. They were painted by artisan painters, 
followed a complex set of rules in their execution and were normally used in rituals, far from being 
handled as “works of art” in China. They were an object of veneration and represented, it can be even said 
– impersonated – the deceased person. Thus, they were only exhibited on specific occasions – on the New 
Year, during the deceased ancestor’s anniversaries etc. Nobody would think about collecting them or 
trading them as part of the business in art and antiquities. At the turn of the 19th and 20th centuries, 
however, Western collectors appeared, who started to buy Chinese ancestor portraits from the families 
impoverished during the ups and downs of the last decades of the imperial era, and saw something 
completely different in them. Enchanted by the romantic (and heavily colonial) visions of the twilight of 
an ancient empire, by the fantastic tales about Chinese social life and customs, by the vision of the role of 
Manchu’s as the guardians of the imperial order etc., the foreigners weaved the portraits into their charged 
rhetoric of the once imperial grandeur and contemporary decline. They often insisted upon the fact that 
the portraits depicted past emperors, empresses, generals and princesses, even though the paintings 
themselves did not bear any sign of their subject’s true identity. Moreover, when we analyze the thriving 
collections of “oriental curiosities” of the inter-war era more closely, a number of other ritual objects can 
be found, which had no doubt played similar roles in the European colonial fantasies. Dragon robes, 
official caps, ceremonial rings and necklaces, and a number of other objects can be identified as part of 
these collections, which used to bear specific ritual functions, but were collected as curios and evidence of 
the oriental splendor by the Westerners. The paper will elaborate on the European and American 
collections of these objects and the context of their formation. It will build upon both literary and 
historical sources, such as the Decadence Mandchoue or Annals and Mémoirs of the Court of Peking by the 
infamous Sir Edmund Backhouse, the exhibition catalogues of early European shows of Chinese art by 
Josef Martínek, Vojtěch Chytil, and others, as well as the catalogue quite significantly titled Portraits of the 
Court of China (1942) by Alan Priest, which introduces portraits later acquired by the Metropolitan Museum 
of Art in New York. The paper will aim to show how the ancestor portraits and other ritual objects 
changed their identity to an illustration of colonial fantasies in the early 20th century and as such got to a 
number of Western collections. 

Melinda PIRAZZOLI  University of Bologna 

Lu Xun’s Sense of Objects: Exchange, Consumption and Commodity Fetishism in Lu 
Xun’s “Medicine” (1919) and “Soap” (1924) 

Lu Xun is the inevitable figure in every canon of modern Chinese literature. (Wang, 1992: 1) One 
of his many accomplishments is that he describes the transformation of modes and processes of exchange 
and consumption in fine detail throughout the short stories “Medicine” and “Soap”. The former narrates 
the purchase of a mantou dipped in human blood by a desperate father who wants to cure his sick son 
while abiding by traditional Chinese healing practices. The latter recounts the purchase of a foreign soap 
by a lustful husband, enchanted by bourgeois manners and lifestyles, who wishes to transform his dull 
wife into an attractive woman. Don Slater has suggested that exchange and consumption are both social 
and cultural practices and that commodities can be understood either in terms of their functions or 
semiotically. These two readings are often at odds with each other because “[s]ocial practice is properly 
acknowledged as cultural, but then disappears entirely into the sign system”. (Don Slater 1997:147) My 
presentation contends that Lu Xun wrote “Medicine” and “Soap” to suggest that only after fully grasping 
the proper function and the semiotic of commodities will the Chinese be able to become modern citizens 
endowed with agentivity: in both stories there is certainly a clear metonymy between verbal and material 
exchanges. However, the emphasis with which Lu Xun describes the materiality of both the medicine and 
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the soap, the sensuality (e.g. the scent) emanated by both these commodities, the analysis of the processes 
of fixation and the mystifications of these commodities on the part of the protagonists of the tales, 
together with the active relationship between these two things and the living bodies of the protagonists, – 
all inherent parts of the notion of the very concept of the fetish, (Pietz 1987: 23) – further complicate 
these two complex stories. 

Fresco SAM-SIN  Leiden University 

From Clan to Empire: The Manchu Shaman’s Changing Toolkit 
In early Tungusic Jurchen societies (from which the Manchus emerged), shamans were crucial in 

keeping a community stable and safe. Their power, being both political and spiritual, clashed with the 
ambitions of Nurhaci who made it from clan chieftain to khan of the Aisin state in 1616. His khanic rule, 
eventually leading to the establishment of Qing rule by his son Hong taiji in 1636, did not tolerate the 
power of shamans. He started to cap their influence, with khan Qianlong’s 1747 codification of Manchu 
shamanism as the summum of control over Manchu religion. This paper explores how the devaluation of 
shaman power is reflected in the changes in the toolkit of Manchu shamans, once used to rule and 
shamanize. What changes have been adopted to the amount, the materiality, and the application of these 
tools? What can the changes to the Manchu shaman toolkit, every single one being a primary evidence in 
its own right, tell us that primary written sources cannot? 

Fred Yi SHAN  The Ohio State University 

Dust of the Song Dynasty: Huang Pilie (1763-1825) and His Collection of Song Editions 
In 1802, after a fire destroyed his house in west Suzhou, Huang Pilie 黃丕烈 (1763-1825) moved 

his renowned collection of Song-edition books to the east side of the city where literati households and 
bookshops concentrated. Naming his collection Baisong yichan 百宋一廛 (lit. One hundred Song editions 
in one residence) Huang at once expressed a sense of humbleness about this new space and took pride in 
the quality and size of this collection. In a rhapsody dedicated to this place and Huang’s collection, his 
friend Gu Guangqi 顧廣圻 (1770-1839) defended the special value assigned to Song-edition books by 
pointing out that they were indispensable for collating texts (jiaoshu 校書), which was like “sweeping dust 
(fuchen 拂塵).” The Buddhist concept of fuchen, meaning “sweeping away” mental afflictions, had long 
migrated into the Neo-Confucian vocabulary to explain the process of spiritual-moral self- cultivation for 
the literati. Gu’s rhapsody and Huang’s annotations to it have been studied as a bibliographic innovation, 
but I argue that metaphors such as “residence” and “dust” in these sources compel us to ask new 
questions about the materiality of books and their relationship with collectors. For instance, in my 
research on Huang Pilie, I ask: How do the biographies of the collector and his rare book collection 
intertwine in the records of dreams, desires, illness, and dislocation? How do the boundaries between the 
subject and objects become blurred in both tangible and intangible ways? Existing scholarship on book 
history has explored the materiality of books mainly in terms of their physical appearance, print 
technology, trade, and transportation. My dissertation work enriches the field by studying how what we 
call rare books were acquired, maintained, curated, and reproduced from the 1780s to 1937, thereby 
examining book collecting’s role in shaping Chinese intellectual, spiritual, and social changes. I show that a 
long process of “collecting” creates the reality of “rare books” and the identity of “the collector.” In this 
particular case study, by examining Huang’s networking with evidential scholars, his bibliographic and 
technological knowledge, and his spirituality, I demonstrate how continuous activities of researching, 
acquiring, curating, and duplicating rare books simultaneously transformed their value, status, and 
function and blurred the boundaries of the collector’s material, social, and spiritual worlds. 

 

 

 



WANG Lianming  Heidelberg University 

Materialized Identities: Kingfisher Feather and Qing Material Culture 
Kingfisher feathers have been important commodities or tributes in the early modern period. 

Positioning into a broader context of Qing tribute animals and material culture, this paper investigates the 
global lives of kingfisher feathers, which were local specialties stemmed from South Asia and the outlying 
provinces of the Qing Empire. By looking at their acquisition, circulation/institutional control, and uses in 
the courtly context, this paper aims to illustrate the supply and network of feather made possible by 
established tribute system, outlining the trade/tribute routes, through which they reached the court. 
Secondly, ways of their distribution, managed by the Imperial Household Department, will be discussed. 
Ultimately, materialized Qing identities will be explored in the broad context of Qing objects made of this 
material, including military apparatuses and hair accessories used by Manchu elites. 

WANG Wenxin  Palace Museum, Beijing 

“The Decaying Brushstrokes Inscribed Are Where Your Divine Spirits Rest”: The 
Creation of Painting Inscriptions as Controlling the Past, Present, and Future 

With the rise of material culture studies, the academia has paid a growing attention to the 
materiality of Chinese paintings and their roles in the everyday life of Chinese painters. But this attention 
is largely constrained to the visual part of Chinese paintings. The verbal part, i.e. those inscriptions that 
the paintings are bearing, is much more often considered as a secondary component, whose value is no 
more than a convenient source of information to aid one to understand the visual part. This study, 
however, considers Chinese painting inscriptions as things of dual natures: they are certainly texts, yet they 
are also objects that can be touched, trimmed, damaged and even destroyed. This study is concerned with 
a particular situation of creating painting inscriptions in the Ming dynasty (1368-1644). The situation is re-
encountering an old inscription that one had once created, owned, or seen before, or re-encountering a 
painting that had carried many inscriptions by people in the past. There are a number of Ming inscriptions 
that were written under this circumstance. Some of them exerted practical functions that went beyond 
lyricism and aestheticism. This study examines these Ming painting inscriptions, and explores these 
cultural and social functions behind their creation. This study shows that the inscriptions projected the 
presence of the inscriber as an extension of his or her physical existence, so that he or she could intervene 
in the here and now, as well as the there and then. Producing a new inscription in response to an old one 
thus became Ming people’s trick to control the environment they lived in, or even to control the remote 
future. 

Suzanne E. WRIGHT  University of Tennessee 

Jiupai: Performance and Play 
Several sets of woodblock-printed playing cards for drinking games have survived from the late 

Ming and early Qing dynasties in the collection of the National Library of China in Beijing. These bear 
images and some combination of extracts from dramas, poems, monetary values, domino patterns, and 
drinking instructions, The addition of pictorial imagery to printed drinking cards seems to be a 
development of the Ming dynasty, yet another aspect of the expansion of visual culture. Several sets of 
designs for drinking cards from the late Ming and early Qing have been preserved in book form, as well. 
Traces of the history of the cards can be seen in the printer’s marks, stains, graffiti and damage that mark 
them. Descriptions of the use of such cards survives in novels of the period, and the evidence of the 
instructions and images on the cards, show that there is a strong performative aspect to drinking games 
using jiupai. Although some of the drinking instructions are based on simple correspondences between 
personae in the narratives depicted and players, others require a player or players to perform actions that 
reenact certain aspects of the textural and pictorial narrative of the card. Numerous other drinking games, 
involving the use of playing cards or other gaming devices, require similar types of role-playing. While the 
ritualistic or performative aspects of traditional Chinese culture have often been remarked upon, 
performance theory has not been widely applied to Chinese cultural forms other than the theatrical. In this 
paper, I would like to investigate the concept of social performance in Chinese culture in relation to such 
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games and how material objects may have, on the one hand, recorded cultural performances and, on the 
other, engendered or influenced performance through their use. 

XU Lufeng INALCO 

Usuels, disciplinés, violents : Les couteaux portés par les bonzes du temple Shaolin 
Les couteaux en Chine sont considérés tant comme une arme dérivant de l’âge du bronze que 

comme une des nécessités quotidiennes apparaissant dans la cuisine, alors que leur dimension religieuse et 
symbolique est souvent négligée. La présence de couteaux dans le bouddhisme chinois est remplie de 
tension, du fait que, d’un côté, des règles interdisent aux bouddhistes de tuer des êtres vivants en utilisant 
des couteaux, et, de l’autre, que l’image de moines martiaux portant des couteaux apparaît fréquemment 
dans les récits guerriers à la fois réels et imaginaires. Grâce à son statut fondateur de l’école Chan 禪 et à 
sa tradition des arts martiaux, le temple Shaolin a eu une relation étroite avec l’utilisation des couteaux dès 
son établissement sous les Dynasties du Nord et du Sud (420-589), si bien que la forme et l’usage des 
couteaux de Shaolin ont beaucoup influé non seulement sur la vie profane en dehors du temple, mais aussi 
sur l’évolution historique des armes blanches en Chine. Les couteaux portés par les bonzes, généralement 
appelés jiedao 戒刀, possèdent une tri-fonction au sein du temple Shaolin. Premièrement, les couteaux sont 
utilisés pour raser la tête de ceux qui se font moines durant l’opération d’ordination. Quant à la deuxième 
fonction, les couteaux sont conçus comme outil au quotidien, pour tailler par exemple l’habit des 
bouddhistes. La troisième fonction des jiedao, transgressant violemment les règles, est associée à la force 
corporelle ou militaire. Un bon nombre de récits historiques ou légendaires ont enregistré l’utilisation 
sanglante des couteaux chez les moines du Shaolin, parmi lesquels deux histoires sont bien connues : l’une 
met en scène le deuxième ancêtre du Chan Huike 慧可 qui se coupa le bras gauche pour montrer sa 
volonté de suivre Bodhidharma, l’autre concerne les moines martiaux du Shaolin qui s’engagèrent en 
portant des couteaux dans les guerres contre les envahisseurs japonais à la fin des Ming. En traitant le 
jiedao comme un objet à la frontière entre sacré et profane, entre inoffensif et violent, cette communication 
se propose de retracer l’évolution historique des jiedao dans le contexte de la culture matérielle chinoise. 

Ordinary, Disciplined, Violent: Buddhist Monks’ Knives in the Shaolin Temple  
Knives in China are considered both as a weapon dating back to the Bronze Age as well as one of 

the daily necessities in the kitchen, while their religious and symbolic dimension is often neglected. The 
presence of knives in Chinese Buddhism is replete with tension, because, on the one hand, the rules forbid 
Buddhists to kill living beings by using knives, and, on the other hand, the image of warrior monks 
carrying knives often appears in war stories both real and imaginary. Due to its status as a founding 
institution of the Chan 禪 school and its martial arts tradition, the Shaolin Temple has had a close link 
with the use of knives since its establishment in the Northern and Southern Dynasties (420-589), to the 
point that the shape and usage of Shaolin knives have greatly influenced not only secular life outside the 
temple, but also the historical evolution of bladed weapons in China. The knives employed by the monks, 
generally called jiedao 戒刀, have a triple function in the Shaolin temple. As a primary function, knives are 
used to shave the heads of those who would become monks during the ordination ceremonies. As to the 
second function, knives are designed as a daily tool, for example, to trim Buddhist robes. The third 
function of the jiedao, violating the rules of Buddhism, is associated with bodily or military force. Many 
historical and legendary stories have recorded the bloody use of knives among the Shaolin monks, in 
which two stories are especially well-known: One concerns the second patriarch of Chan, Huike 慧可, 
who cut off his left arm to show his will to follow Bodhidharma. The other recalls the Shaolin warrior 
monks who engaged in the wars against the Japanese invaders at the end of the Ming. By treating the jiedao 
as an object at the border between the sacred and profane, between harmless and violent, this paper aims 
at retracing the historical evolution of jiedao in the context of Chinese material culture. 

 

 

 



YANG Ya-ting Freie Universität Berlin 

Qipao: Femininity and Modern China 
Among the costumes in Chinese sartorial tradition, none combines femininity and modernity 

better than qipao. Now a symbol of Chinese femininity, qipao is a dress characterized by an asymmetric 
yoke, stand-up collars, and high slits. The origin of qipao dates back to the early 1920s in Shanghai where 
Chinese women chose qipao over Western-style garments as a response to nationalism. Its simplicity in 
form and adaptability to different body shapes hastened its popularity in the late 1920s. Since then, qipao 
became a national and everyday dress on which Chinese women demonstrate their taste and creativity. 
The widespread usage and appeal of qipao derives from its functionality and versatility. It accommodates 
women of all ages and occupations and suits all occasions and bodily features. In 1930s Shanghai, qipao 
incorporates Western-style features such as fabric and accessories, a trend that reflects commercialism and 
cosmopolitanism of the city. Images of women in qipao circulated in posters, calendars, magazines, films, 
and became representative of the city. How does qipao evolves from a commonplace dress in the 1930s to 
a symbol of Chinese femininity? This presentation gives a brief history of qipao and its usage today, 
including stylistic differences, production, status, social meaning, and generational differences in the 
perception of qipao. 

YU Yusen Heidelberg University 

Chinese Painting as Object: Collecting and (Re)mounting Chinese Painting in Persian 
Albums, 15th–16th Centuries 

In recent decades, the migration of Chinese paintings within the East Asian cultural sphere has 
become the subject of serious study and a growing public enthusiasm. What is less studied – and therefore 
not so widely known – is that in addition to Japan and Korea, Chinese paintings also travelled westward to 
Central Asia and Iran, to the Persianate Islamic societies, in the same periods of the 14th to 15th centuries. 
Albums in the Topkapi Palace Museum of Istanbul (Hazine 2152, 2153, 2160; also H. 2154) and the Berlin 
State Library (MSS. Diez A. Fols. 70-74), compiled in different historical contexts, preserve a considerable 
number of China-related paintings and drawings, be it either “authentic” works by Chinese painters, or 
Persian copies later ascribed as “work of the Masters of Cathay” or “work of Cathay.” My analysis of this 
precious corpus of materials in the albums reveals how Chinese painting was collected, copied, and 
remounted as material objects in the pre-modern Persianate context. In this research, I will focus on two 
aspects in terms of “connoisseurship(s)” of Chinese painting in the Persianate world: the contexts in 
which the Chinese paintings were obtained, appreciated, and collected; and, how Chinese painting was re-
mounted and materially reconfigured in the Persianate cultural sphere, for example, pasting separate 
dismantled parts of a single painting into Persian albums (muraqqa). This study will thus extend our 
understanding of the reception of Chinese painting beyond the traditional border of China. 

ZHANG Jinghong Southern University of Science and Technology, Shenzhen 

Chinese Tea Serving Pitcher and the Debate Over Its Multiple Cultural Origins 
This paper traces the complex origins and uses of Chinese tea serving pitcher in transnational 

cultural contexts. Tea serving pitcher is now popularly used in the practice of art of tea in China. Its main 
function is to ensure that each guest gets the average taste of tea. This tea utensil wasn’t formally used as a 
part of making and serving tea until the mid 1980s in Taiwan. Taiwanese tea persons declared their 
invention of this utensil, and since then they have been updating its forms and materials with ceaseless 
innovations. My recent investigation, however, discloses alternative versions of the origins of tea serving 
pitcher. For instance, it is said to be borrowed by Taiwanese artists from the Japanese utensil for sake, and 
as a matter of fact there are many ongoing co-operations between Japanese and Taiwanese artists for 
designing newer forms of tea serving pitcher. Another origin is declared to be England, where a similar 
form of serving pitcher has been used in English tea for milk. At the same time, tea serving pitcher also 
appears in Korean tea ceremony and is claimed to be associated with Korean cultural customs. Moreover, 
now China is the biggest market for various tea utensils. Under the current discourse of national cultural 
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renaissance, Chinese actors are more actively than ever to declare that many tea elements could all be 
found their origins in ancient Chinese culture. But more interestingly, in some Chinese regional tea 
ceremony, the tea serving pitcher has continuously been rejected to use for specific reasons. This paper 
aims to provide an ethnography about how tea serving pitcher is used in various cultural contexts, how 
actors from different cultural background debate over its cultural origins, and what these variations and 
debates tell us about the transnational flow of “Chinese” objects and the meanings they are attached by 
multiple actors. 

ZHU Pinyan University of Kansas 

Avalokites ́vara in Gold: The Transformation of a Devotional Image at Dazu Grottoes 
The 12th-century Buddhist sculptures carved into living rocks of Dazu in Sichuan province, 

China, have served different functions, received varied interpretations, and taken on multiple 
contemporary social roles in the last century. These conceptual changes were materialized with the 
completion of renovating the colossal sculpture of Thousand-Handed, Thousand-Eyed Avalokiteśvara in 
2015, after which vibrant colors and glittering gold masked the originally weather-beaten stone surface. 
With the aid of TV and Internet, the lavish and unprecedented renovation shocked and confused its 
audience nationwide. By examining the motivations for the latest refurbishment, my paper will reveal how 
different individuals and institutions perceived this Buddhist image since the 17th century. I argue that the 
renovation project transformed the religious image into both local and national agency to realize economic 
and cultural prosperity. From a Buddhist perspective, renovating devotional images is efficacious and 
historically rooted. Nevertheless, the religious reason alone does not justify the contemporary project, and 
I propose one of the driving motivations is the belief that the production and worshipping of religious 
images could facilitate the local economy. This idea has been a conviction of government officials since 
the beginning of the Qing dynasty (1644-1911). Another motivation comes from the modern perception 
of religious images as works of fine arts. Since the 1940s, archaeologists and art historians have underlined 
the aesthetic value of Dazu and its sculptures. Analyzing written texts in local gazetteers, scholarly 
publications, and visual representations of Dazu in mass media, I demonstrate that these factors have 
effectively conditioned contemporary viewers’ perceptions of religious images. In the studies of material 
culture, my investigation shows how regional historical and social factors complicate the cross-cultural 
phenomenon of the secularization of sacred objects in modern societies. 
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XU Lufeng PhD Candidate 
INALCO 

YU Yusen PhD Candidate 
Heidelberg University 

YANG Ya-Ting PhD Candidate 
Freie Universität Berlin 

ZHANG Jinghong Associate Professor 
Southern University of Science and Technology, Shenzhen 

ZHU Pinyan Andrew W. Mellon Foundation/Loo Family Intern 
Spencer Museum of Art 
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Daniela CAMPO Associate Professor 
University of Strasbourg 

Francesca DAL LAGO Independent Scholar 
 

Vincent DURAND-DASTÈS Professor 
INALCO 

John FINLAY Associate Research Fellow 
Centre d’études sur la Chine moderne et contemporaine  

Ping FOONG Foster Foundation Curator of Chinese Art 
Seattle Art Museum and University of Washington 

Gilles GUIHEUX Professor 
Paris Diderot University 

Marie LAUREILLARD Associate Professor 
Lumière University Lyon 2 

Valérie LAVOIX Associate Professor 
INALCO 

Michaela PEJCOCHOVA Curator 
National Gallery in Prague 

Pierre-Emmanuel ROUX Associate Professor 
Paris Diderot University 

Delphine SPICQ Associate Professor 
Institute of Advanced Chinese Studies (IHEC)  
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VOLUNTEERS                                                                               BÉNÉVOLES                                                                                     
 

David SERFASS (Coordinator) EHESS 

Eléonore CARO INALCO & EHESS 

Anna Maria CAVALLETTI Paris Diderot University 

Antoine CID Paris Diderot University 

Pauline D’ABRIGEON EPHE 

Pauline DUVAL EPHE 

Clarisse GEMELLI INALCO 

JIANG Xiaoyi University Paris 1-Sorbonne 

Christine MANIVEL INALCO 

Bryan SAUVADET INALCO & Paris Diderot University 

Jérôme TERCÉ INALCO 

ZHANG Rui INALCO 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



ORGANIZERS                                                                                     ORGANISATION 

Alice BIANCHI (Paris Diderot University) 

Lyce JANKOWSKI (Paris Diderot University) 

SCIENTIFIC COMMITTEE                                                                                   COMITÉ SCIENTIFIQUE 

Alice BIANCHI (Paris Diderot University) 

Vincent DURAND-DASTÈS (INALCO) 

Lyce JANKOWSKI (Paris Diderot University) 

Valérie LAVOIX (INALCO) 

Pierre-Emmanuel ROUX (Paris Diderot University) 

AFEC COUNCIL MEMBERS CONSEIL DE L’AFEC 
 
Valérie LAVOIX President 

Pierre-Emmanuel ROUX Vice-president 

YU Min Treasurer 

Alice BIANCHI Secretary 

Lyce JANKOWSKI Assistant Secretary 

John FINLAY English Secretary 

ZHANG Chao Chinese Secretary 

Vincent DURAND-DASTÈS Editor-in-Chief for Études chinoises 

Aurore MERLE Editor-in-Chief for Études chinoises 

Damien MORIER-GENOUD Book reviews for Études chinoises 

David SERFASS Book reviews for Études chinoises 

Daniel MORGAN English translation 

Soline SUCHET Digital distribution 

Fiorella BOURGEOIS Webmaster 

L’AFEC remercie toutes les personnes ayant contribué à l’organisation de ces journées. Notre 
gratitude va aux institutions qui soutiennent les activités de notre association, ainsi qu’aux musées 
Cernuschi et Guimet qui ont bien voulu s’associer à ces journées. 

We want to thank all the persons who helped to organize this international workshop. Our 
thanks also go out to all the supporters of our association, including the Cernuschi and Guimet 
museums, who have shown their support for this workshop. 



AFEC International Study Days Workshop 2018 31 
 

AFEC                                                                                                         L’AFEC 

The Association Française d’Études Chinoises 法國漢學協會 
(French Association of Chinese Studies) was established in 1980 with the 
goal of bringing together professors, researchers, students and experts 
interested in Chinese studies of all periods. It is the only association in 
France dedicated to the general study of sinology, classic and modern. 
AFEC is committed to the support and development of research, the 
exchange of ideas between researchers and dialogue between academic 

institutions. Every year, AFEC provides its members with a newsletter, Les Dernières 
nouvelles de l’AFEC, and a copy of its journal, Études chinoises, to which you are heartily 
invited to publish any article or book review whether it be in French or in English. Our 
association also organises scholarly events such as workshops, dissertation prizes, and an annual 
conference about which you may learn more at https://afec.hypotheses.org/. 

As a member of AFEC, you will be kept abreast of ongoing research and events in French 
sinology and enjoy up-to-date information on the programs of all related classes, seminars, talks, 
conferences, and exhibitions as well as academic questions linked with your own research. Sign 
up now at https://afec.hypotheses.org/devenir-membre-de-lafec/. 

♠♠♠ 

L’Association Française d’Études Chinoises 法國漢學協會 (AFEC), 
fondée en 1980, réunit enseignants, chercheurs, étudiants et experts sur les mondes chinois. C’est 
la seule association d’études générales en sinologie, classique et moderne, en France. Elle a 
vocation à maintenir et développer la recherche et les échanges entre chercheurs et le dialogue 
entre les différentes institutions universitaires existantes. Chaque année, elle fournit à ses 
adhérents la lettre d’information Les Dernières nouvelles de l’AFEC, la revue Études 
chinoises, à laquelle vous pouvez confier la publication d’un article ou d’un compte rendu. 
L’association organise également des activités scientifiques (Journées d’étude, prix de thèse, 
conférence annuelle) dont vous pourrez prendre connaissance sur le carnet : 
https://afec.hypotheses.org/ 

Le carnet de l’AFEC permet aux adhérents de suivre la vie de l’association, la vie scientifique 
relative au monde sinophone, mais aussi de constituer un annuaire de chercheurs, doctorants et 
amateurs qui travaillent sur la Chine dans un milieu académique. 

En adhérant à l’AFEC, vous serez tenu(e) informé(e) des recherches et manifestations 
sinologiques en France, et disposerez d’une source de renseignements renouvelée sur tous les 
programmes de cours et séminaires, conférences, colloques, expositions, de même que sur les 
questions scientifiques liées à vos propres études : https://afec.hypotheses.org/devenir-membre-
de-lafec 

 

https://afec.hypotheses.org/
https://afec.hypotheses.org/devenir-membre-de-lafec/
https://afec.hypotheses.org/
https://afec.hypotheses.org/devenir-membre-de-lafec
https://afec.hypotheses.org/devenir-membre-de-lafec


ÉTUDES CHINOISES                                                                       漢學研究 

Études chinoises, a peer-reviewed academic 
journal 

Études Chinoises 漢學研究  is a multi-disciplinary 
journal published since 1982 by the Association 
Française d’Études Chinoises (AFEC). It covers all 
historical periods and all fields, such as history, 
philosophy, literature, linguistics, archaeology or 
anthropology. 

Its purpose is to promote original research and 
publication by both French and foreign scholars. 
Texts are published in French and English along 
with abstracts in French, English and Chinese, 
providing the journal with an international reach in 
keeping with its international distribution.  

Études Chinoises presents—in thematic issues, 
specialized and bibliographic articles, reports on 
research, and a broad selection of book reviews—
academic information that offers specialists and 
non-specialists alike access to current research in 
the field of Chinese studies.  

As of October 2012, Études chinoises is ranked in the AERES (Evaluation Agency for Research 
and Higher education) evaluation, in the History section. 

Études chinoises, une revue à comité de lecture 

Études chinoises 漢學研究, publiée depuis 1982 par l’Association Française d’Études Chinoises 
(AFEC), est une revue de sinologie généraliste à comité de lecture. Elle couvre l’ensemble des 
périodes historiques et toutes les disciplines, telles que l’histoire, la philosophie, la littérature, la 
linguistique, l’archéologie ou l’anthropologie.  

Sa vocation est de promouvoir les travaux originaux et inédits de chercheurs français et étrangers. 
Les textes sont publiés en langue française ou anglaise, augmentés de résumés en chinois, 
assurant à la revue une ouverture internationale conforme à sa large diffusion. 

Études chinoises propose, sous la forme de dossiers thématiques, d’articles spécialisés ou à 
orientation bibliographique, de notes de recherche et de comptes rendus d’ouvrages, une 
information scientifique qui offre à tous, spécialistes ou non, l’accès aux sources récentes du 
monde de la recherche sur la Chine.  

Études chinoises est inscrite dans le classement AERES des revues en sciences humaines et sociales 
(liste histoire) depuis octobre 2012. 
Contact                                                                                                              Nous contacter  

Par courrier Par mail 
Association Française d’Études Chinoises 
c/o EHESS 
54 Boulevard Raspail 
75006 PARIS 

• activités de l’association et adhésions : 
afec.contact@gmail.com 

• la revue Études chinoises et sa rédaction : 
afec.etudeschinoises@gmail.com 
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VENUE 

The workshop will be held at INALCO – the Institut national des langues et civilisations 
orientales (65 rue des Grands Moulins, 75013 Paris) – an easy five-minutes’ walk from public 
transportation. 

By Subway (RATP) or Regional Express Network (RER) 

The most convenient way to get to INALCO is to take the Metro line 14 or RER C to the 
station Bibliothèque François Mitterrand. 

By Bus 

The 83, 89, 27, 62, 64 and 132 run to stations in the vicinity. 

By Tram  

Take line T3a to Avenue de France. 

To plan the specifics of your individual journey, please visit the website of the Parisian 
metropolitan transit authority (RATP) at https://www.ratp.fr/en (website in English) 

 

Les journées d’étude auront lieu à l’INALCO (Institut national des langues et civilisations 
orientales), 65 rue des Grands Moulins, 75013 Paris. Ce site est facilement accessible par les 
transports en commun : 

Metro 14 : station Bibliothèque François Mitterrand, 

RER C, station Bibliothèque François Mitterrand, 

Bus (83, 89, 27, 62, 64, 132, N31) et Tram (Ligne T3a). 

https://www.ratp.fr/en


Chinese Objects and their Lives  

La vie des objets en Chine 

Over the last twenty years, material culture studies have occupied a 
growing place in the social sciences. These studies are founded on the 
idea that objects—natural, technical or artistic—can be considered 
documents for the writing of history, or even as actors in the social 
sphere, where they are capable of conditioning or transforming human 
behaviour. Therefore, special attention has been given to the social, 
economic and material conditions of their production and diffusion, 
their history and uses, and more broadly to their “biographies” or “social 
lives” in order to account for their ability to take on different roles in 
different periods. The relationships that people build with objects that 
surround them, are created by them, or used and exchanged by them, 

have been an integral part of the issues confronting historians studying material culture since, at 
least, the 1960s. How does this growing interest in objects and material culture reveal itself in 
Chinese studies? Choosing from different disciplines and different periods, this AFEC workshop 
aims to examine how to approach objects in the humanities and social sciences—from everyday 
objects to natural objects, consumer goods, technical or scientific instruments, objects of study or 
devotion, or ritual objects and works of art. By bringing together specialists from different fields 
(history, art history, archaeology, technology, anthropology, literature, sociology, etc.), the 
workshop explores the life, trajectory and the possible metamorphoses of the value, status and 
function of objects, as well as the relationships these artefacts have with individuals—raising in 
addition questions of their social uses—by focusing on their religious, symbolic, political, 
economic, emotional or memorial dimensions. 

                       L’étude de la culture matérielle occupe une place grandissante dans le 
domaine des sciences humaines et sociales depuis une vingtaine d’années. Ce « tournant 
matériel » s’est construit autour de l’idée que les objets – objet naturel, objet technique, œuvre 
d’art – doivent être considérés comme des documents à part entière dans la construction d’un 
discours historique, voire comme des acteurs de la sphère sociale ; doués d’une vie propre, dotés 
d’une intentionnalité et susceptibles de conditionner ou de transformer les comportements 
humains. Une attention particulière est dès lors portée aux conditions sociales, économiques et 
matérielles de production et de diffusion des artefacts, à leur histoire et à leurs usages, et plus 
largement à leur « biographie » ou « vie sociale », afin de rendre compte de leur capacité à revêtir 
des rôles différents suivant les époques. Parallèlement, les rapports que les hommes établissent 
avec les objets qui les entourent, qu’ils fabriquent, dont ils se servent et qu’ils échangent font, 
depuis aux moins les années 1960, partie intégrante des problématiques des historiens travaillant 
sur la culture matérielle. Quel écho cet intérêt grandissant pour les objets et la culture matérielle 
trouve-t-il dans le domaine des études chinoises ? À travers des exemples issus de disciplines et 
d’époques variées, ces journées de l’AFEC se proposent d’étudier la façon d’aborder les objets 
dans les sciences humaines et sociales – qu’il agisse d’objets du quotidien, d’objets naturels, de 
biens de consommation, d’instruments techniques ou scientifiques, d’objets de savoir, d’objets de 
dévotion, d’objets rituels ou d’objets d’art. Faisant dialoguer des spécialistes issus de différents 
champs disciplinaires (histoire, histoire de l’art, archéologie, histoire des sciences et techniques, 
anthropologie, littérature, sociologie...), elle s’attachent à analyser la vie, la carrière et les 
éventuelles métamorphoses de valeur, de statut et de fonction des objets, ainsi que les relations 
que ces artefacts entretiennent avec les individus – sans oublier d’en interroger les usages sociaux, 
en s’intéressant à leur dimension religieuse, symbolique, politique, économique, affective, 
mémorielle ou encore patrimoniale.     
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